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PROGRAMME	
	
Sonata	No.	18	in	G	major,	K.	301	(1778)	 Wolfgang	Amadeus	Mozart		
	 Allegro	con	spirito	 (1756‐1791)	
	 Allegro	
	
Partita	for	violin	and	piano	(1984)	 Witold	Lutosławski		
	 Allegro	giusto	 (1913‐1994)	
	 Ad	libitum	
	 Largo	
	 Ad	libitum	
	 Presto	
	
INTERMISSION	
	
If	Life	Were	a	Mirror…	(2020)	 Kevin	Lau	
	 	 (b.	1982)	
	
Sonata	No.	7,	Opus	30,	No.	2	in	C	minor	(1801‐1802)	 Ludwig	van	Beethoven		
	 Allegro	con	brio	 (1770‐1827)	
	 Adagio	cantabile	
	 Scherzo:	Allegro	
	 Finale:	Allegro	‐	Presto	
	
	
This	recital	is	in	partial	fulfilment	of	the	Doctor	of	Musical	Arts	in	Performance.	
	
Katya	Poplyansky	is	a	student	of	Jonathan	Crow.		
	
Katya	Poplyansky	has	studied	at	the	Glenn	Gould	School,	Guildhall	School	and	Curtis	Institute.	She	has	
participated	in	festivals	in	Canada,	the	USA	and	Europe	and	has	received	prizes	in	numerous	
competitions,	including	the	Award	for	Best	Performance	of	a	Commissioned	Work	at	the	Eckhardt‐
Gramatté	Competition	in	2018.	In	2022,	she	was	appointed	Concertmaster	of	the	Kingston	Symphony	
Orchestra.	
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Wolfgang	Amadeus	Mozart	(1756‐1791)	

Sonata	No.	18	in	G	major,	K.	301	(1778)	

	

Mozart	is	undoubtedly	one	of	the	most	famous	composers	of	all	time.	Known	for	being	a	

child	prodigy,	it	is	easy	to	forget	how	difficult	and	unstable	his	life	was.		

	

He	composed	this	Sonata	shortly	after	the	termination	of	his	position	as	court	musician	in	

Salzburg.	In	1777	Mozart	began	a	journey,	with	his	mother,	to	Augsburg,	Mannheim,	Paris,	

and	Munich	hoping	to	find	new	and	better	opportunities.	Many	of	his	piano	and	violin	

sonatas	were	composed	on	this	trip,	as	well	as	his	Paris	Symphony	and	his	Concerto	for	

Flute	and	Harp	in	C	major.	

	

This	Sonata	was	composed	in	Mannheim,	and	was	dedicated	to	Maria	Elisabeth,	Electress	

of	the	Palatinate.	It	is	an	example	of	violin	and	piano	being	on	equal	footing;	a	change	from	

where	the	violin	served	as	more	of	an	accompaniment.	It	is	light	and	optimistic;	the	first	

movement	‐	“Allegro	con	spirito”	‐	is	full	of	life,	while	the	second	movement	“Allegro”	is	a	

lilting	and	song‐like,	with	a	pensive,	beautiful	middle	section.	And	of	course,	humour	can	be	

found	in	almost	any	Mozart	work.	His	sense	of	fun	can	be	felt	to	this	day.	

	

This	Sonata	lasts	around	15	minutes.	
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Witold	Lutosławski	(1913‐1994)	

Partita	for	violin	and	piano	(1984)	

	

Witold	Lutosławski	was	a	man	of	many	talents.	Although	he	is	known	for	his	striking	and	

memorable	compositions	such	as	his	Concerto	for	Orchestra,	his	Symphonies,	and	his	Cello	

Concerto,	he	also	studied	mathematics	in	addition	to	piano,	violin,	theory,	and	composition.	

His	career	was	only	beginning	when	the	Second	World	War	erupted.	During	this	turbulent	

time,	he	performed	on	the	piano	in	cafes,	where	he	began	working	on	Variations	on	a	

Theme	by	Paganini	for	two	pianos.	

	

As	many	composers	have	done,	Lutosławski	explored	different	styles	in	order	to	find	his	

own	unique	musical	language.	He	was	influenced	by	fellow	Polish	composer	Karol	

Szymanowski,	and	explored	various	elements	such	as	polish	folk	tunes,	neo‐classicism,	and	

eventually	serialism.	They	can	all	can	be	heard	in	Lutosławski’s	Partita	for	violin	and	piano.	

	

This	work	was	initially	commissioned	by	the	Saint	Paul	Orchestra,	composed	for	Pinchas	

Zukerman	and	Marc	Neikrug,	and	received	its	premiere	in	1985.	A	few	years	later,	

Lutosławski	revised	the	Partita	to	be	for	violin	and	orchestra.	Anne‐Sophie	Mutter	‐	to	

whom	this	version	was	dedicated	‐	performed	the	Partita	in	1990	with	the	Munich	

Philharmonic	Orchestra,	with	Lutosławski	conducting.	

		

Lutosławski’s	Partita	is	divided	into	five	movements.	The	first,	third,	and	fifth	are	

substantial	while	the	second	and	fourth	are	shorter	and	serve	almost	as	bridges	from	one	

movement	to	the	next.	These	two	short	movements	are	marked	“Ad	libitum”	and	

Lutosławski	specifies	that	the	violin	and	piano	should	not	line	up,	creating	a	free	and	

improvisatory	style.	

	

The	first	movement,	marked	“Allegro	giusto”,	has	a	strong	rhythmic	quality,	with	lyrical	

interjections.	As	the	marking	would	suggest,	it	is	a	movement	with	a	strict	backbone.	It	

ends	with	a	humorous	back	and	forth	between	violin	and	piano,	ending	with	a	question.	

The	second	movement	is	the	first	“Ad	libitum”;	it	begins	in	the	rhythmic	style	of	the	first	



 
 

 
 

4

movement,	then	morphs	into	a	tragic	transition	into	the	third	movement:	the	“Largo”.	

Songful	and	mournful,	with	long,	sustained	notes,	it	is	easy	for	the	violinist	to	slide	into	a	

forced	and	robust	sound,	but	the	cantabile	marking	reminds	us	of	the	singing	element.	As	it	

progresses,	the	violin	line	becomes	increasingly	desperate,	while	the	piano	continues	with	

unrelenting	rhythm,	indifferent	towards	the	violin’s	pleas.	The	fourth	movement,	which	is	

the	second	“Ad	libitum”,	has	a	recitative‐like	quality,	with	interjections	from	the	piano.	

Near	the	end,	the	pianist	begins	a	stubborn	back	and	forth	between	two	notes	(E	to	D‐

sharp)	while	the	violinist	works	themselves	into	a	frenzy.	The	fifth	movement,	“Presto”	is	

rhythmically	charged	and	uncompromising.	Lutosławski	uses	special	effects	such	as	sul	

ponticello	and	false	harmonics	to	create	a	sometimes	sinister	and	otherworldly	effect.	The	

two	instruments	struggle	with	one‐another,	coming	to	a	head	before	the	third	and	final	“Ad	

libitum”	leading	into	the	ending	“Presto”.		

	

The	Partita	for	violin	and	piano	lasts	around	17	minutes.		
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Kevin	Lau	(b.	1982)	

If	Life	Were	a	Mirror…	(2020)	

“Two	readers	may	read	the	same	book,	but	they	will	still	never	read	the	same.	Each	of	them	

will	add	themselves	to	the	book.	Therefore,	a	book	is	a	mirror,	mirroring	the	reader.”	

Michael	Ende,	https://michaelende.de/en/book/mirror‐mirror	(accessed:	November	1st,	

2022)	

	

This	work	explores	the	thoughts	that	lie	beneath	our	consciousness.	Divided	into	clear	and	

distinct	sections,	Lau	abruptly	transitions	between	styles,	as	if	between	dreams.	The	piece	

includes	elements	of	tango	and	jazz	as	well	as	quotations	from	Beethoven’s	Moonlight	and	

Opus	30,	No.	2	Sonatas	to	name	only	a	few.	Theatrical	verve	and	imagination	are	also	crucial	

elements	of	the	piece;	the	performers	are	required	to	use	both	to	deliver	a	successful	

rendition.		

	

Lau	also	explores	and	stretches	the	roles	of	the	two	instruments.	For	example,	the	pianist	

begins	with	three	note	chords	reminiscent	of	Bach’s	“Chaconne”	from	his	Partita	No.	2	for	

solo	violin.	Furthermore,	the	pianist	is	given	instructions	to	play	“like	a	violin”.		

	

Lau	was	also	inspired	by	the	collection	of	short	stories	by	the	German	author	Michael	Ende	

entitled	The	Mirror	in	the	Mirror:	A	Labyrinth	(1983).	Ende’s	short	story	collection,	as	well	

as	many	of	his	other	works	were	in	turn	inspired	by	the	art	work	of	his	father	Edgar	Ende,	a	

painter	whose	surrealist	portraits	caused	him	to	be	banned	by	the	Nazi	regime.	It	is	

encouraging	to	see	how	artists	continue	to	inspire	each	other	throughout	the	years.	We	can	

see	and	hear	Ende’s	influence	in	Lau’s	piece.		

	

Kevin	Lau	is	a	Toronto	based	composer.	His	output	is	diverse,	ranging	from	ballet,	

orchestral,	chamber	and	solo	compositions.	His	works	have	been	performed	and	

commissioned	by	the	Toronto	Symphony	Orchestra,	National	Arts	Centre	Orchestra,	and	

Vancouver	Symphony,	to	name	only	a	few.	Lasting	around	15	minutes,	If	Life	Were	a	

Mirror…	was	composed	for	Lynn	Kuo,	with	support	from	the	Ontario	Arts	Council.	It	is	an	

honour	to	perform	it	today.		 	
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Ludwig	van	Beethoven	(1770‐1827)	

Sonata	No.	7,	Opus	30	No.	2	in	C	minor	(1801‐1802)		

	

Many	words	come	to	mind	when	thinking	of	the	composer	Ludwig	van	Beethoven,	

including	strength,	love,	anger,	bluster,	and	drama.	This	Sonata	encapsulates	all,	and	many	

more.	Originally	published	as	a	set	of	three,	it	was	dedicated	to	Tsar	Alexander	I	of	Russia,	

and	of	the	three,	this	work	is	the	stormy	and	moody	one.	While	it	is	challenging	and	

virtuosic	for	the	violin,	it	is	the	piano	that	is	the	primary	instrument.	Indeed,	the	piano	

begins	each	movement.		

	

The	Sonata	was	written	just	as	Beethoven’s	early	compositional	period	was	ending,	and	his	

middle	period	was	beginning;	Beethoven	middle	period	would	bring	about	many	of	his	

“heroic”	works	such	as	Symphony	No.	3	“Eroica”	and	Symphony	No.	5.	This	Sonata	too	has	a	

heroic	tone	to	it.	

	

The	key	of	C	minor	represents	another	commonality	between	Symphony	No.	5	and	this	

Sonata	.	Many	of	Beethoven’s	works	in	C	minor	have	a	turbulent	edge	to	them.	This	Sonata	

was	composed	shortly	before	the	Symphony,	so	we	can	think	of	it	as	a	hint	of	what	is	to	

come.	

	

The	audience	can	detect	uneasiness,	perhaps	even	anger	throughout,	particularly	in	the	

first	and	last	movements.	However,	one	need	only	listen	to	the	beautiful	second	movement	

‐“Adagio	cantabile”	‐to	know	that	Beethoven	was	also	capable	of	great	tenderness.	The	

third	movement	–	“Scherzo:	Allegro”	is	the	shortest	and	lightest	of	all;	it	is	most	certainly	a	

movement	with	a	sense	of	humour.		The	final	movement	–	“Finale:	Allegro	–	Presto”	‐	

brings	the	heroic	element	to	the	forefront.	Yet,	curiously,	after	a	fortissimo	outburst	near	

the	end,	it	is	marked	only	forte	for	the	final	two	chords.	Perhaps	this	signifies	a	less	than	

triumphant	end	to	the	story.		

	

This	Sonata	lasts	around	30	minutes,	and	was	the	first	work	of	its	kind	I	ever	learnt.	


